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Drop a dead letter to us at MONSTERS ATTACK! 
535 Fifth Ave, NY, NY 10017 or send a MONSTER 
ATTAX FAX at (212) 286-0960 


It's MONSTERS ATTACK! time again! Here’s another eerie edition 
for your edification! Is it my imagination or is every issue getting 
better and better? 


Please welcome legend ALEX TOTH to our pages. Even if you're not 
familiar with his unparalleled story telling ability in comics, you 
know some of his creations. For animation studios, he has character 
designed SCOOBY 000, SPACE GHOST, SHAZZAN and CLUTCH 
CARGO, among others. Look for a pin-up of his appearing in a 
BATMAN 3-D comic from DC. 


Also in this horror happening is more excellent art and stories from 
the likes of super talents JOHN SEVERIN, STEVE DITKO, GRAY 
MORROW, PAT BOYETTE, CHARLES E. HALL, RURIK TYLER, WALT 
BROGAN and some other stuff by little old me. 


GODZILLA FANS: Can you guess 
which GODZILLA film these photos 
are from? 


We also have more articles than ever! Stuff on the animated epic 
AKIRA, SAM RAIMI and his new film DARKMAN, book reviews and 
a cover feature on GODZILLA! By the way, if you couldn't figure out 
what movie the attached Godzilla photos are from, don't worry. I 
took the pictures myself outside my window! No lie! t live in the 
lower, lower, east, east side of New York City and one bright morning, I woke up to see the 
building across the street going up in flames. Always one to exploit a photo opportunity, 
I snapped away with my camera. Later, I took my two-foot tall 30th anniversary Godzilla 
"action-figure" and took some trick perspective shots. And there you have it. Photographic 
proof that Godzilla stormed Manhattan (actually. Big G is scheduled to attack NY in 1999; 
that's when 1969's DESTROY ALL MONSTERS! is set). 

Next issue will be a gasser with a KARLOFF/FRANKENSTEIN cover by SEVERIN and an 
overview by KEVIN McMAHON (who did FREDDY & JASON for us in MA!#2 & #3), CELLAR 
JELLY by RURIK TYLER, THE CREATOR by STEVE DITKO, VANISHING BREED by PAT BOYETTE 
and other future CLASSICS! 

One last thing: Believe me, I know the pains and heartache of being a freelancer and 
submitting stories and art to magazines. Real mags have big staffs, but here it's just me and 
Cliff, the art director, who put out the whole book. We're almost criminally behind in 
responding to contributors, so please understand. We're not looking for any unsolicited 
material right now, so please be patient. I really appreciate your wanting to be in MONSTERS 
ATTACK! and thanks for your overwhelming support and interest! See ya in a few months! 



Dear Mori, 

A Boy's Life... What Severin insinuated in that 
art! I felt a compassion for evil.I'm too old to lie, 
but 1 dreamt about that kid that night. He went 
after my five year old godson, Scott, and I crushed 
his head with this here typewriter. T simply can't 
believe "the unlimited Severin". We saw Wally 
Wood's bag of tricks, jack Davis' arsenal, but 
Severin keeps growing and growing. I also liked 
your fatality structure on Friday the 13th. 

Jerry De Fuccio 
Jersey City NJ 

Jerry's name may be familiar to comic fans. He 
was associate editor at EC and researcher for 
Harvey Kurtzman's war comics. He was an editor 
at MAD for about 25 years and is now managrng 
editor at CRACKED and a respected comics 


historian who has either worked with or wrote 



about EVERYBODY in the industry!. ..MT 
Dear Mort, 

I really love your magazine. I have longed for a 
magazine like yours that prints quality horror 
stories. I am especially excited about the high 
caliber of artwork in your fine magazine. I enjoy 
vampire stories the most. I have enclosed a photo 
of myself as Vampirella, my favorite vampire. I 
can't wait to read the next issue of MONSTERS 
ATTACK! 

Leslie Culton 
Atlanta GA 

I think I speak for most of our readers when I say 
we'd like to see MORE of Leslie! 
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Dear Mr. Todd, 

I read with some interest your pontification 
concerning Mr. Krisko's comments chastising 
retailers for not "screening" their magazines. 1 
must say that I agree with your position 
wholeheartedly. Parents cannot and should not 
pass off their responsibilities to guide and teach 
their children. 

However, I must point out that Canada does 
indeed have "guaranteed" (albeit not absolute) 
freedom of the press. Permit meto explain. In 
1982, the Canadian constitution was amended 
and the Canadian Charter of Rights and 
Freedoms was incorporated. Section 2(b) 
provides that: "Everyone has the following 
fundamental freedoms. . . freedom of thought, 
belief, opinion, and expression, including 
freedom of the press and other media of 
communication." 

This means that neither the federal government 
nor the provincial governments can pass laws 
infringing on this freedom, as the Constitution 
(of which the charter is now part) is the supreme 
law of Canada and any laws repugnant to it are 
of no force and effect. 

There are, however, two 
ways in which this freedom 
can be overridden. Section 1 
imposes "reasonable limits 
prescribed by law as can be 
demonstrably justified in a 
free and democratic society." 

Recent court cases have 
suggested that the 
government had better have 
a damned good reason for 
infringing on freedom of 
speech. In one such case (R. 
v. Keegstra) the "public 
incitement of hatred” 
proN'isions of the Criminal 
Code were struck down by 
the Alberta court of Appeal 
as not being sufficient 
reason to stop a teacher from 
feeding his students racist 
propaganda. I should add, 
though, that an Ontario Court of Appeal came to 
the opposite conclusion in R. v. Andrews, a case 
of a racist magazine. It is my understanding that 
both of these cases will go before the Supreme 
Court of Canada (S.C.C.) soon. The S.C.C.'s 
decision will be final, although the court has been 
quite energetic in protecting basic freedooms. 

The other method is through the infamous 
charter s,33, the "Notwithstanding clause", which 
allows governments to pass laws in violation of 
Charter section 2 and others and to have those 
laws in effect for no more than 5 years, with the 
option of renewal. This was recently used by the 
government of Quebec to validate its "French- 
only" sign law after the S.C.C. ruled the law 
unconstitutional as a violation of Charter s.2(b). 
This method is highly draconian, and Quebec's 
use of it has started a nationa debate which is 
forcing English-French tensions in Canada to rise 
to an all-time high If the citizens of the jurisdiction 
desire it, the government using 
"notwithstanding" can be voted out of office. 

So, while Canada does not have an absolute 
guarantee of freedom of the press, such freedom 
is extremely w^ell protected by the Constitution 


and the Canadian Bill of Rights (another statute). 
It is also protected by numerous citizens like 
myself who value freedom of the press quite 
highly. 

However, section 163 of the Criminal Code is a 
section dealing with "crime comics" (including 
horror) and pornography. It is refered to as the 
"Corrupting morals" section. A string of lower 
court cases dealing with pornography has held 
that the section is not unconstitutional. S.C.C. has 
stated that only "obscene"material applies with 
obscene being determined by''community 
standards". One guiding concept of what violates 
community standards is "dirt for dirt's sake." The 
entire issue of what qualifies as obscene is still 
being heavily debated by courts, politicians and 
interested citizens, 

I should also like to note that American courts 
have also started limiting freedom of expression, 
and many critics and states also have anti- 
obscenity laws similar to Criminal Code s.l63, so 
American freedom of the press is also not 
absolute. 

Rrrgive me, I had not intended to make this 
letter an introduction to 
"Canadian Constitutional 
Law" and I have rambled on 
discussing the nuances of 
Canadian jurisprudence. I 
do truly appreciate your 
voice crying out against 
censorship. You are not 
alone in your concerns. 

Finally, I must say that 1 
highly enjoyed your third 
issue. It is about time 
someone brought back a 
good "monster-horror” 
magazine and 1 intend to 
buy issues for as long as you 
keep producing them. Gene 
Colan's art in The Daemon 
was fantastic as was Rurik 
Tyler's in Cells. The rest of 
the issue was also very well 
done. Consider me hooked . 

Roman ]. Andron 
Picture Butte, Alberta 
Canada 


Thanks very much for your letter, Roman, it was 
very enlightening. Until now, I thought the 
CRIMINAL CODE was just an early Karloff 
film. All these points may become moot as I 
understand most of Canada wilt secede to the 
United States by the end of the century. And to 
whoever may lump crime and horror comics witn 
pornography, they can go eat "dirt"!...MT 


Dear MONSTERS ATTACK!, 

I thought the Jason theme, the body count list and 
the art was perfect in your third twisted issue! I 
also enjoyed the Godzilla art and the stories and 
art of A Boy's Life, Cells and the Deamon. Keep 
di.shin' out the horror, gore and the good mag! 
Justin Snowden 
Burlington lA 




Get a whole year's worth of 
MONSTERS for just * 2.00 an 
issue! Gosh, save a whole 
^.50 from the newsstand and 
we also mail it to you! Wow, 
whatta bargain. 6 issues, 
crammed with tales of terror, 
monsters and horror for only 
^2.00 (foreign, inc. Canada: 
M5.00), Don't miss a single 
issue...SUBSCRiBE NOW! 
(You can use a copy of the 
coupon if you don't want to 
cut this magazine] 
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lUeo-Tokyo is about to 


/ A FIMlil BY KATSUHIRO OTOMO 

, / article by EEL O'BRIAN 
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THE MOVE 


“Neo-Tokyo?” you might ask. Sure! Don’t you remember when Tokyo was nuked in July 
1988 and World War III was started? No? Well, that’s what happened in the world of 
AKIRA, a name already familiar to comics and animation fans. The movie, now being 
released in the United States, is based on a popular Japanese comic strip by Katsuhiro 
Otomo. It started in 1982, serialized in the bi-weekly Young M^azine and when finally 
completed it will run over 1800 pages long! The Akira comic is being published in 
America by the Epic Comics branch of Marvel Entertainment Group. 


AKIRA is set in a rebuilt, Neo-Tokyo in the year 
2019. After a flashback to the nuclear destruction of 
old Tokyo in ’88, the film charges into the future with 
an ultra-violent, marauding motorcycle chase which 
initiates a non-stop sequence of death, destruction, 
carnage, psychic warfare, and 
for the viewer, a heap of enter- 
taining thrills! There has never 
been a film to compare with 
with AKIRA. Some reviewers 
have likened it to BLADERUNNER 
and SCANNERS but there are 
only superficial similarities. It’s 
a filmic event and the fact that 
it’s animated doesn’t help for 
mass American acceptance. We in the States 
traditionally dismiss animation as sub-juvenile and 
unworthy of serious attention, mainly because the 
American animation producers feel that way. (Notice 
the tagline for the TEENAGE MUTANT NINJA 
TURTLES live action film was “Hey Dude, this is 
no cartoon!’’, as if ashamed of their animated origins.) 
AKIRA may change that. It has action, “cyber-punk” 
science fiction, gore, drama, unequalled camera 
angles and tracking shots, hallucinogenic episodes. 



explosions, dynamic color, detail and a great, 
energetic soundtrack. 

Creator Katsuhiro Otomo, in his late 30s, is a 
respected, award-winning comic book artist who 
has successfully graduated to film direction. 

Akira began in 1982 as 20 page 
episodes appearing every two 
weeks in Kodansha Ltd.’s 300 
page Young Magazine and 
then collected into a series of 
several-hundred-paged volumes. 
Americans have been able to 
follow the saga in English since 
May 1988 (a month before Old 
Tokyo exploded) thanks to 
Marvel’s upscale Epic-Comics format in 64 page color 
Installments. Some excellent examples of Otomo’s 
magazine illustration and advertising work have been 
printed in the beautifully designed, deluxe hard cover 
book, Kaba, from Kodansha Ltd. and distributed in 
America by Marvel. 

Otomo took a year and half off the Akira strip to 
character design, storyboard, co-write and direct the 
70mm animated film version. Since it had sold 
millions of copies, there was great demand for an 


"In the final 
sequence, which 
feature Tetsuo's 
transformation, a 
lot of the action 
can only be 
captured by 
animation." 

Creator Katsuhiro Otomo 
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A sequence from the AKIRA film; Tetsuo, on his hopped-up cycle, is about to slam into the psychic child, Takashi (code-numbered '26'), 


AKIRA movie, yet its scaled 
seemed prohibitively impossible to 
translate to the screen. A bunch of 
companies with interest in the pro- 
perty, Kodansha Ltd. (publisher), 
Bandai (video distributor), Toho 
(film distributor), Mainichi 
Broadcasting System (TV rights), 
Laserdisc Corporation, Tokyo 
Movie Shinsha Co., Hakuhodo 
Inc., and Sumitomo Corporation 
formed the Akira Comittee and put 
up 1 billion yen ($7 million to us 
westerners) to produce it as an 


animated blockbuster. 

There are many interesting 
characters in Neo-Tokyo 2019 and 
the title character, Akira, is not 
really seen in the film as he is 
in the comics. One of the main leads 
is a teen motorcycle gang leader 
named Kaneda. A member of his 
gang, Tetsuo, gets nailed in a bike 
accident and is oddly abducted by 
the Army. The Colonel is in charge 
of a top-secret project developing 
psychic abilities in children. Tetsuo 
comes to learn he is one of the 


chosen and has incredible psychic 
powers. All this triggers a wild 
battle, both conventional and 
psychic, with Tetsuo versus the 
Army, politicians, a radical re- 
sistance group and old friend 
Kaneda. And they’re all looking for 
the mysterious Akira. As creator 
Otomosays, “Although the movie’s 
title is the name of a child, in fact 
it does not revolve around any 
single character. No one person is 
the main character, yet it is possible 
for many to be seen as such. All 
people have drama in their lives, so 
the plot is simply the intermingling 
of many such dramas.” Maybe so, 
but not all people face such drama 
as psychic battles or nuclear attack 
every day. . . usually. Thousands of 
people die grapically on camera 
every few minutes in AKIRA, yet 
it is in no way gratuitous. Unlike 
most films, you get the feeling these 
are real people with real lives and 
with real deaths. 

The attitudes and motivations of 
Kaneda and his group seem to 
reflect the actual image of post- 
atomic Hiroshima and Japan where 



A satellite 
laser is 
about to 
shear off 
Tetsuo's 
arm in this 
scene from 
the film 
printed in 
the AKIRA 
Anime book. 
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kids became street-wise hoodlums; 
pimping, black-marketing and dmg 
dealing in order to survive day to 
day. The post-nuclear city of Neo- 
Tokyo is a realistic projection. It 
is splattered with neon, advertising 
blurbs and high-technology; all 
covered in a filmy grime with 
graffiti and other abuse. “In the 
final sequences, which feature 
Tetsuo’s transformation, a lot of the 
action can only be captured by 
animation.” says Otomo with 
massive understatment (Tetsuo’s 
transformation is the most extreme 
and intense ever on film!), “To 
show such scenes with a sense of 
realism depends a lot on the 
appearance of the backgrounds. In 
order to show spectacular scenes or 
extraordinary powers, the artist has 
to depict normal backgrounds and 
scenes with a great sense of reality. 
In doing so, the scenes of devas- 
tation take on an added sense of 
realism. I also pay much attention 
to the value of artwork and color in 
enhancing reality.” That’s for sure! 
According to the Akira Comittee’s 
production notes, typical goofy 
animation colors were avoided and 
over 327 colors were used; 50 of 
them created especially for the film! 
I can’t wait to see all the new Akira 
Crayola colors! 

To shoot all the psychic wars, 
tank battles, building collapses, 
satellite implosions, street fighting, 
bike racing, bridge falling and city 
nuking action, over 2,212 seperate 
shots were set up. Over 160,000 
individual cels were painted to 
allow for smoother than normal 
animation. 

Now that the production of 
AKIRA, the movie, is over, Otomo 
is returning to Akira, the comic. 
He is making a deliberate attempt 
to make the two projects different 
by altering the comic story to keep 
the fans from guessing the actual 
conclusion. Some purists are upset 
over this, but as Otomo says. 



Tetsuo as he got disarmed in the original AKIRA manga (Japanese for comics). 


“Because the movie had to fit comic shops monthly and the film 
within the framework of two hours, is sweeping across the country this 
it was important not to waste any summer. If you know a local movie 
time when cutting to other scenes, theatre that plays cool movies, film 
In comic stories, one is allowed retrospectives, animation or has 
greater freedom to disgress, but if “midnight shows,” tell them to 
you try the same thing in a movie it book AKIRA (distributed by 
loses its clarity and sharpness.” Streamline Pictures in Los 
Otomo is able to infuse more detail Angeles). Fortunately, is hasn’t 
and character development in his been cut and edited into non- 
1800-1- page epic than he can in a sensibility as has happened 
124 minute film. The movie stands consistently with past, imported 
on its own as a stunning piece of animation and it’s released without 
entertainment and the comic series ^ rating. Streamline is dedicated to 
expands from there. releasing quality animation from 

The Akira comic is available in Japan uncut and we at MONSTERS 



Examples of AKIRA's different formats, shown in relation to a copy of 
MONSTERS ATTACK! The collected AKIRA, Volume 1; a copy of YOUNG 
MAGAZINE, the Japanese comic AKIRA was originally serialized in; an 
issue of the American AKIRA from Epic Comics; and the film told in 
comic-style with panels shot from movie stills, AKIRA Anime, Volume 4. 
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THE LONELY ONE 

by Joe Gill and Steve Ditko 

Robin Snyder Publisher, $10. 95, 96 pages 

When you think of the classic ‘giant ape’ movie star, who do you 
think of? Well, rather than that transplanted New Yorker King 
Kong, some may cite that one in London named Konga (. . .some 
nuts, that is)! In the early 1960s, the ‘British Invasion’ included 
a pair of monster flicks cashing in on Godzilla and King Kong. 
These films, Gorgo and Konga, merited the release of their own 
Charlton Comics titles and were graced with better storytelling 
than the movies they were based on! Robin Snyder, an editor and 
publisher, has released a collection of Konga by Joe Gill and 
Steve Ditko, entitled The Lonely One. 

If you have heard of Spider-Man, Dr. Strange, The Qnestion 
or MONSTERS ATTACK!, then you are aware of the 
handiwork of artist Steve Ditko. Steve was the original artist, 
designer and co-creator of Spidey and Doc for Marvel Comics 
and his characters The Creeper, ’The Question and Shade, The 
Changing Man still sell magazines for DC Comics. During 
Ditko’s long association with Charlton Comics he was allowed 
a bit more creative and artistic freedom. Here in The Lonely 
One, Steve goes ape with some inspired antics only he could 
craft. Comics veteran and long-time Charlton writer Joe Gill 
takes the big monkey around the world, allowing Ditko to 
illustrate some giant dinosaur battles, undersea action, arctic 
adventures, jet fights and a few atomic blasts! The volume 
reproduces the art in bold black-and-white on crisp paper and 
looks so nice, you don’t miss the cheap comic book colors it was 
originally printed in. 

The book is graced with four 20 page Konga epics, a great 
pin-up by artist Pat Boyette, some gag pages by Henry Boltinoff 
and an upbeat Gill/Ditko short story with cavemen, saber-tooth 
tigers and the A-bomb! 

Publisher Snyder has released several Ditko tides as well as other 
interesting projects like the History of Comics newsletter. And 
meanwhile, Ditko-addicts can check out his current creative 
efforts in every issue of MONSTERS ATTACK! For a copy of 
The Lonely One, contact Robin Snyder, 255 North Forest #405, 
Bellingham, WA 98225-5833. 



PANORAMA OF HELL 



An artist paints with blood tapped from his self-immolated body. 
He paints a nightmarish scenario of horror. . . all based on “life”. 


Next door is his inspiration, the guillotine. It’s next to the 
crematorium of headless corpses and the graveyard of executed 
prisoners. And the artist has an excellent view of all of this! 

This is truly a Panorama of Hell. Author and ardst Hideshi Hino 
has wrought a wild and weird tale of the artist and his even 
stranger family. The story was originally printed as a horror 
manga (Japanese comic) in 1982 and is so creepy it makes any 
of Clive Barker’s creations look like embarrassing cartoons. 

We meet the artist’s children, Krazy Boy and Krazy Girl. They 
are murderous, anti-social, snot dripping brats who are truly 
loved by their Dad (especially when you consider his 
upbringing)! Mom runs the Hell Tavern where she serves the 
reanimated headless corpses pieces of themselves to eat (they 
love it!), and that’s only the first third of the book! 

Or is it the last third? Like true manga, this book, though printed 
in English, is read right to left and from the “back” of the book 
to the “front”. You get used to it quite quickly and easily. The 
translation is aided by the efforts of Screaming Mad George, the 
make-up and effects artist (he did the girl-to-roach 
transformation in Nightmare on Elm Street IV), Charles 
Schneider (peripheral Hollywood personality and future MA! 
contributor) and Yuko Umeza. They ably handle the translation, 
retaining its original sardonic sense of black humor. 

The rest of the book covers the artist’s psychotic ancestry, 
culminating in the artist’s conception during the atomic attack 
on Hiroshima. .. by the blast itself! The artist goes on a homicidal 
rampage, ending with an assult on you, the reader! Panorama 
ofHeU convinces you it is the product of a twisted mind and gets 
the (torn-off) thumbs-up from the MONSTERS ATTACK! 
Bookworm! The book and other odd and interesting titles are 
available from Blast Books, P.O. Box 51, Cooper Station, New 
York, NY 10276. Tell ’em MONSTERS ATTACK! sent ya! 


20 UONSTCRS mKK! 








...COUNtS ORDBRSA HBBi HEB'. 
WITCH. GRAB VOUR I MAKE , 
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SINCE MY AUNT, THE \N/TCH. 
DIED I'M ALL ALONE., BVBRy-, 
ONE SHUNS MB , /M7fS MB ! 



m lcnels.lquels \ OH, count, /M/ 

SNIFB .YOU'LL NEUER 1 DEAR HOSE) AND. 


BE ALONE OR BE 
AFRAtO AGAIN. 

I PROMISE YOa./ 


/YOU'VE AAADE me, 
'very, VERY HAPFW, 


NO ONE DARED ) HE'S LET THE ,\ LET'S Hp,PE 
TELL THE COONT/PEOPLE RETURN) ZONA'S 
THE TRUTH. y-^O THEIR HOMESJ SPE-LU 
^ NBVEFK 






article by MORT TODD 



KING OF THE MONSTERS! 


In early 1954, a Japanese tuna trawler, the 
Fukuryu Maru No.5 or the Lucky Dragon 
5, saw a flash and looked in wonderment , 
as large snow-like flakes bombarded 
them. Though it sounds like the plot of a 
weird horror movie, it was a real-life 
horror as the United States had just 
detonated a test hydrogen bomb and the 
^ "snow" was radioactive fallout! It was a ^ 

( current event when Japanese audiences 
saw a similar trawler assaulted by a blast 
^ in the opening scene of the film Gojira. 

‘ Americans may conjure images of clumsy 
rubber monster suits and bad dubbing 
when they think "Godzilla", but the series 
*;*and especially the first two and the most 
il recent films are wortlw of consideration 
by horror movie fans. The films in the 6Qs 
and 70s, though very entertaining, 
became more comic, but the first two 
Godzilla features, shot in black-and- 
white, are grim sagas of brute force 
unleashed on an ill-prepared people. 


Gojira was released in America as Godzilla and 
the sequel, Gojira no Gyakushu, came here as 
Gigantis, The Fire Monster and is now on tape 
and TV as Godzilla Raids Again. A leading 
Japanese movie studio, Toho, presented Gojira 
in 1954 and every Godzilla film, including 
latest Godzilla v. Biollante, had been produced 
by Tomoyuki Tanaka who is credited with the 
concept. The initial release was directed by 
Ishiro Honcfe who directed most of thekai/H ei^ 
(giant monster movies) for Tohio, 

The leading star of the movie, Japan-side, was 
actor TakashiShiroura as Efe'll^maire. Many of 
director Akira Kurosawa's films feature 
Shimura, most not^ly as the head-rubbing 
leader samurai indie dbssic Seven Samurai. In 
Gojira, Shimura pla)^ a peaceful paleontologist 
and authority figure. A lot of his scenes get 
shoved out of the way by Raymond Burr in the 
version we were fed. Besides Shimura, many of 
the actors and actresses in the Godzilla series 
appear all over in other Toho, Japanese and 
international film productions. 

A year after the popular original, the first sequel 
was released in 1^5. Godzifla didn't make its 
way (in EngKsh) to the U.S. imtil 1956 and its 
sequel in 1569. Japan was so Gojira-starved that 
they relea^d the Raymond Burr version 
captionedin Japanese before the third (and first 
color) prodisdion King Kong vs. Godzilla came 
out! Pbr a while ^er, many feyw rigs flicks threw 
in a tolre'n Occidental artor to appeal to an 
intematfonal market. James Dean's Imddy, Nick 
Adams, showed up in a few. 

Gojira (pronounced Go-jee-la) was picked up 


in America by Embassy Pictures which tried to 
\^^ernize it by tacking on the story of Yank 
reporter Steve Martin, played by the wild-and- 
Canadian Raymond Burr. A lot of scenes were 
stolen from the original actors and edited to 
make Burr the dramatic center of attention. 
Suprisingly, a Tot of the Japanese dialogue is 
rrtittned in Godzilla. Burr narrates the events 
in a doomsday drone and is always pawing at 
his Japanese guide, saying stuff like, "What'd he 
say? My Japanese is a little rusty. , ." 

Godzilla starts differently than Gojira. The 
American vereion is all told in flashback as 
opposed to the straight, linear fashion of the 
original. After a s^ort shot of the ocean boiling 
from some underwata: blast and a roar, we see 
the full title Godzilla, King of the Monsters. 
Next we see a nightmarish pan of a smoking and 
devastated Japan. The realistic -looking tableau 
is made all the more chilling when considering 
that Tokyo and much erf Japan had been burned 
to the ground less than ten years earlier during 
World War II. Because erf earthquake-fear, many 
of Tokyo's buildings woe constructed of wood, 
which absort^ shocks better than concrete or 
steel. Sadly, wood does not withstand a fiery 
blitz too well, <a in this case Godzilla. 

Raymond Burr struggles to pull himself out 
from under some rubble on a Los Angeles 
soundstage doublingfor destroyed Tokyo. He's 
then spliced into some too-realistic footage of 
the wounded multitudes l^ing shipped to 
makeshift hospitals. The images loom fearfully 
as we are told that another attack from the 
unknown can happen any time. The scenes 
echo accounts of hibakusha (atomic survivors) 


and their rescuers. The injured were stacked 
next to each other and the dead stacked on 
top of each other. It can no way come near to the 
true horror of atomic attack, but the segment is 
visual enough to be disturbing. 

Helping the casualties of this massive assault is 
Emiko (Momoko Kochi), daughter of Dr. 
Yamane. She's invol\^ in a traditional Japanese 
romantic triangle that ^s garWed in crossing 
the Pacific. Scenes erf her looking at a wall are 
edited so Emiko "talks" with Burr and as he 
mops his brow, we learn his amazing story. 

Cad-about-tfw world/reporter Steve Martin has 
a stopover in Tokyo andashe flies overhead, the 
Japanese film Gojira starts proper with the 
attack on the fishermen. The sailors' salty 
serenade is mterupled by abrj^ht flash and a 
gravely roar. The firet atomip blast in 1945 at 
Hiroshima was calfed pikadon, which means 
flash'/boom. To ah uninitiated Japanese 
audience, Godzilla's initkf attack looks like an 
atomic blast and the situation of the Fukuiyu 
Maru No. 5 was fresh on their minds. 

In a clumsy customs scene. Burr takes it for 
granted he's being arrested when he's 
questioned about the blast below his flight 
(which he didn't notice). Sensing a story (and 
a paycheck), he hangs around for the rest of the 
film . A second ship is destroyed the same way 
and authorities are at a loss for an explanation. 
Ray horns in on an expedition to the remote Oto 
island, situated near the shipn^haps. During 
a ceremonial dance we leam of the ancient 
legend of Godzilla. That night, wh^ Ray and 
his pal 'sack out' in a tent, elements start 
wreaking havoc as rain thunders down and 
lightning flakes. \^es beat the islaad, ripping 
loose boulders and uprooting trees ^ving that 
the minature effects work of wizard Eiji 
Tsuburaya is so convincing, that there's no 
reason to even consider they're not real! Burr's 
Boy Scout tent gets btown away as the locals 
freak out over the storm. 

A series of blasts sound like the timed precision 
of incoming bombs. A flimsy house rocks as 
blinding bolts illuminate the stormy sky. Houses 
fold and scatter, but we never see the source of 
the incredible destruction. The dramatic tension 
builds, exploiting fears and memories familiar 
to most post-war Japanese. 

Emiko is having a romance with Ogata (Akira 
Takarada, who appeared in later Godzilla films), 
though she k promised to <tfiother. Ogata wants 
Emiko to breakit off, but she's too tormented to 
be able to. Pre-arran^d marriages were still 
common in post-war Japan and Emiko is 
hitched to the cold and cCtol, eyepatched Dr. 
Serizawa (Akihiko Hirata, anotl^ Big G/Toho 
stalwart) . Burr's excuse for bemg in Tokyo was 
that he was a school chum of Serizawa. Fat 
chance! Hirata plays Serizawa as an intense 
scientist, oblivious to humari emotion and 
unlikely to have "chums". In some promotional 
items. Dr. Serizawa is shown with facial keloids. 
These are thick, rubbery scars evident on many 
hibakusha, suggesting Serizawa was an A-bomb 
witness. In the film however, he appears 
unscarred. For whatever reasons, Serizawa is 
distant and one could understand why young 
Emiko prefers the more personable Ogata. 
Serizawa is a lot cooler though. 
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Godzilla ^ahs a 

Back on Oto island, Dr. Yamane and his party 
discover that the area is radioactive which 
naturally causes alarm. No other place on Earth 
(as of this writing) has been subjected to atomic 
attack and with each passing year, the Japanese 
learned more and more about the debilitating 
effects of radiation. Clearly, this was a topical 
element of great interest and a morbid drawing 
factor to its premiere audience. Burr watches 


hite on the Ginza. 

hang around twin, singing midgets and big 
moths yet either, but he did have a set of finny 
ears that were never seen again. 

The villagers flee in common sense fear as Bun- 
holds back his guide, resulting in a twisted 
ankle for the guide. Thanks to the miracle of film 
editing, Godzilla looks right into the eyes of 
Raymond Bun! 


At a news conference. Dr. Yamane an- 
nounces to the world the existence of 
Godzilla. He suggests that this prehis- 
toric monster may have been activated by 
hydrogen bombs. This sets the public and the 
press into an uproar. A ancient menace has been 
unleashed by a modern day weapon of the 
future! 

Godzilla is pegged at 400 feet tall which is way 
taller than any actual dinosaur that walked this 
Earth. One could assume that the radiation 
spurred his growth, but exposure usually 
decays, not grows things. 

Emiko attempts to tell Serizawa about her 
relationship with Ogata, but the doctor 
interupts, wanting to show her his experiment. 
In a moody scene reminiscent of a 1930s 
Universal horror movie or an earlier European 
silent thriller, we enter Dr. Serizawa's lab. 
Assorted electrical equipment which looks like 
designer Kenneth Strickfaden's from the 
Frankenstein film series clutters his lab. Dr. 
Swerizawa is an intense figure with his sharp 
features, white labcoat and black rubber gloves. 
In our century, the world has trusted that 
science can eventually cure anything. If there is 
a problem, it will be solved. But science is a 
double-edged sword as other things become 
solved. . . such as how to split the atom. Even if 
Serzawa isn't a hibakusha, he represented the 
hope of Japan's future as well as its recent past. 
Emiko is terrified by the experimental weapon 
Serizawa activates off camera and she swears to 
secrecy about it. 

In an attempt to destroy the King of Monsters, 
the Japanese Naval Security Force (Japan could 
only have defensive forces after the American 
Occupation) launchs depth bombs into the 




KING KONG vs. 
GODZILLA This was 
the first color 
Godzilla film 
originally conceived 
as KING KONG VS. 
FRANKENSTEINI 
’Ziifa starts getting 
silly. 


GODZILLA The first 
and fiercest! A no- 
nonsense Godzilla 
stomps the heck 
out of Tokyo as 
Raymond Burr 
sweats it out 
(stateside). 


GODZILLA RAIDS 
AGAIN Godzilla is 
back in black and 
white and dread all 
over! Big G scraps 
with a big spikey 
mutant turtle called 
Angurus and they 
trash Osaka! 


from a safe distance (like a soundstage in 
Hollywood) as Dr. Yamane discovers, in his 
translated words, "a trilobite... a three-winged 
worm thought to be extinct!" What isn't made 
clear in oiu edited version is that the prehistoric 
trilobite was several hundred times larger than 
those found in fossils. It was meant to be a still- 
living parasite that had brushed off Godzilla as 
he passed through Oto island. Big monsters 
have big parasites! 

Just then in the film, who should show up but 
the title character itself! The increasing 
"don. . .don. . .don.. ." of his footsteps echo as the 
villagers run to the hills. Now we actually get 
our first look at Godzilla . Tn e creature is cruder 
and crustier looking than he appears in, say, the 
Golden Nut Cheerio commei ials. He's pock- 
marked, snaggly toothed and p ^ople (children 
especially) didn't exj '=*ct him to save mankind 
from an alien me ■'ace or solve the 
environmental problem . elateron! He didn't 

Behind the scents on a 
Godzilla set. 
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The mysterious Dr. Serizawa (Akihiko Hirata) and his 
intended, Emiko (Momoko Kochi), in his laboratory. 


Undubbed, actor 
Shimura jumps up, 
gasping "Gojira!" 


The night sky is 
sliced by spotlights 
as Godzilla rises 
from Tokyo Bay. A 
battery of machine 
gunners greet the 
monster, firing away 
at it. Evacuees clog 
the smokey streets, 
clutching what 
possesions they can. 
The cacophony of 
guns, explosions, 
sirens and music 
swells while chaos 
and panic picks up 
pace. 


water. The ^cellent rousing score of Akira 
Ikufube's composition entitled "Boy's" 
accompanies the visuals. A large percentage of 
the Japanese Godzilla soundtrack IPs (records, 
remember them? They were before CDs), have 
tracks titled in English and this particular piece 
is called "Boy's"! It might refer to the defense 
"boys" coming in to take care of the military 
business at hand (Godzilla, in this case). 
Ikufube's dramatic scores are always on target 
and have been chopped up and used in a lot of 
Japanese horror and science fiction films. His 
music adds excitment to the Godzilla films in 
the same way that John Barry's music adds to 


Thanks to a convincing split- screen process, the 
masses of people flee in the foreground as the 
amphibious Godzilla has reached land and is 
trampling over a network of train tracks around 
Tokyo's dock section. Unsuspecting partyers on 
a speeding train get greased under the nuclear 
lizard's foot. Japan again bears witness to 
unknowing innocents being obliterated in an 
instant, thanks to the Atom Age. Godzilla 
wrecks a landmark bridge, more real estate and 
many lives before he returns to the sea. "He will 
be back" adds Dr. Yamane, perhaps recalling the 
indiscriminate, periodic attacks a few years back 
by B-san (Mr. B), the American B-29. 


GODZILLA vs. MOTHRA 

Godzilla’s last 
appearance as a 
bad guy for 20 
years! He beats 
Mothra but runs 
afoui of its silk- 
spinning larvael 


GHIDRAH, THE 3 
HEADED MONSTER 
Tag team action 
with Sig G, Rodan, 
Mothra-larvaeand 
the tiny twins vs. 
the triple-header! 



GODZILLA vs. 
MONSTER ZERO 

Aliens trick Godzilla 
and Rodan Into 
attacking Earth 
along with Ghidrah. 
The aliens lose. 


the James Bond films. 

The people of Japan thought the naval 
demolition teams had blown away Big G and 
since this was pre-jaws, everyone thought it was 
safe to go back into the water. Imagine the 
suprise of the passengers on a pleasure craft in 
Tokyo harbor as Godzilla emerges! 

America had occupied Japan after the war until 
1952 and would not allow military build-up by 
the natives. By 1954, however, they mobilize 
tons of tanks, jeeps and military hardware, all 
emblazoned with the modern Japanese flag 
against the monster. With the stirring strings of 
the Godzilla theme in the backgrond, the white- 
gloved soldiers set up battle stations. 

Meanwhile at Dr. Yamane's house, the doctor, 
his son, Emiko and Ogata sit around lost in their 
thoughts. Suddenly an air raid siren wails and 
the lound thunder of Big G's radioactive, 
stomping feet sound out. Again the spectre of 
the past war rises. Around Tokyo thousands of 
lives are upset by the sirens and incoming noise. 


All non-essential personal are evacuated from 
Tokyo. A seemingly endless amount of children, 
families and old people pack up and depart in 
scenes that could almost be stock footage from 
the war years. You have to wonder if any of the 
extras had to run on those same streets earlier 
in real mortal fear. 

Burr takes position in the News Service Building 
to get a good view of the destruction. Tokyo's 
main line of defense, a series of high tension 
towers rigged with 300,000 volts of electricty, fail 
to deter Godzilla's return engagement. The 
creature's first on-screen use of his 'radioactive 
breath' is employed as it blasts the steel towers, 
melting them. The effect was done by painting 
over wax minatures that would melt under 
certain lights. They really look like metal 
reduced to white-hot slag by Godzilla's fatal 
gasser! Though it might be hard for us out-of- 
towners to appreciate, the miniatures of 1954 
Tokyo are accurate and precise. A recent issue 
of Tokyo Walker Zipang, a city entertainment 
guide, had an article called "Tokyo Destruction". 
It had a big color spread on how 'Godzilla Broke 



Raymond Burr gets captioned in the 
Japanese version of the American 
version of their GO f IRA! 


Down Ginza.' The Ginza is a famous strip in 
Tokyo, similar to a cross between Hollywood 
and Times Square. The magazine had pictures 
from the film along with what the area looks like 
today. . . That was the Kachidokibashi district 
where Godzilla trashed that bridge! Oh, look! 
They rebuilt that clock tower Godzilla clawed off 
the Wako building! 

The minute attention to detaU and all special 
effects, including the Godzilla suit, are a credit 
to master craftsmen Eiji Tsuburaya. He was a 
film pioneer and worked on over 100 movies 
and TV shows before his death in 1970. Though 
the series have been criticized for the 'clumsy, 
rubber suits' of the kaiju eiga genre, the outfits 
only reflect the increasingly juvenile elements 
added over the years. The first two black and 
white Godzilla movies feature a grizzly, 
fearsome reptile while by the third (and first 
color) entry. King Kong vs. Godzilla, the lizard 
is already starting to look more cartoonish and 
is less of a threat to mankind. Execution of some 


GODZILLA vt. THE SEA 
MONSTER Soccdr 
action as Big G 
plays against a 
giant lobster who 
works for pseudo- 
Red Chinese. 
Mothra shows up, 
tool 


of the costumes may be less then they could be, 
but the designs, concepts and abilities of the 
monsters (like King Ghidrah or Hedorah, the 
Smog Monster) are unique and imaginative. As 
stated, Tsuburaya's minatures are so effective, 
the viewer is unaware they are unreal. 





The caption for the publicity photo read: “A pair of huge 
battling pre-historic monsters mysteriously activated into life 
by the force of hydrogen-bomb experimentations in the Pacific, 
is the theme of a new Japanese movie titled RETURN ATTACK 
OF THE GOJIRA." 

Following the destructive footsteps of King 
Kong and the Beast from 20,000 Fathoms, 
Godzilla destroys many local landmarks. The 
Tsuburaya effects team does an on-target job of 
destroying Tokyo. Many of them possibly lived 
through similar incendiary attacks during the 
war. An overview of Godzilla's rampage 
parallels episodes of war; firestorms sweep 
through the streets torching blocks of buildings, 
oil tar^ erupt in fiery explosions, sirens and 
general chaos reign. Some of the black and 
white footage is so grainy and odd, it almost 
looks like newsreel footageand is made all the 
eerier for it. Something seen in Godzilla that 
you don't see in later films is individual fatalities. 
The monster's radioactive flames mow down 
crowds of people on the street. In following 
films, the consequencecs of Godzilla's 
destruction is distanced from wholesale deaths 
on camera. As the Japanese got more capital- 


SON OF GODZtllA 
They skipped 
BRIDE OF 
GODZILLA! Big G 
teaches son Minya 
the duties of being 
a large radioactive 
lizard. 



being loaded and carted to emergency, 
makeshift hospitals. What makes this scene 
even more uneasy for the western viewer is 
seeing the injured lined up on the floor. 
Hospitals with actual beds as we know them 
were still a luxury in 1950s Japan. Traditionally, 
the Japanese have slept on the floor on thin 
mats using porcelain pillows. During the 
war, the sick and hurt were laid down and left 
in piles with putrefying and fatal results. 
Raymond Burr is easily at his most uncom- 
fortable in the film as he lies on thfe floor. He 
has a simulated conversation with Emiko and 
moans a "ooh, watch it!" every now and then as 
people try to help him. In a scene swiped from 
the pair talking in a hallway. Burr is squeezed 
in so it looks like Emiko and Ogata are talking 
to the recuperating reporter. Then, after prom- 
ising Serizawa she wouldn't tell her father, she 
tells Ogata and Burr about the scientist's secret 
invention. She gets very emotional as she 
recounts the experiment. Dr. Serizawa has 
created an oxygen destroying device which 
disintegrates living matter. With only its 
destructive powers and no apparent con- 
structive uses, the doctor has been burdened by 
the secret knowledge ever since. 

When confronted by Emiko and Ogata's plea to 
use the weapon against Godzilla, Serizawa 
refuses and bolts to his lab. A mournful TV 
broadcast showing Big G victims, Buddhist 
prayers and a moving dirge from a girls' 
choir persuades Serizawa into accepting his 
responsibility. Years of research and work in the 
form of notes are burned as Serizawa agrees to 
use the weapon against Godzilla. 


DESTROY AU 
MONSTERS In 1999, 
aliens cause 
Godzilla to attack 
New York, Rodan to 
devastate Moscow 
while Mothra 
devastates Peking! 


GODZILLA'S REVENGE 
A weird entry about 
alatch-kid who 
fantasizes about 
partying with Big G 
and pals on 
Monster Island. 



TMf numEiSlIISTElf 

Original American movie poster for the 
seqtm, now known as GODZILLA RAIDS 
AGAIN. 


to activate the device underwater themselves. 
They both don hachimaki, a white headband 
worn by samurai (and later kamikaze pilots) to 
keep sweat and hair out of their eyes as well as 
denoting their warrior-status. In a slow, eerie 
undersea sequence, the pair in their diving suits 
spot Godzilla and prime the oxygen destroyer. 
Ogata begins his ascent to the surface, but 
Serizawa doesn't follow him. Over the radio, the 
doctor tells Ogata to take care of Emiko. With the 
flash of a blade, suggesting he might commit 
seppuku (less formally known as ham kiri), 
Serizawa cuts his lifelines to the boat above. The 
doctor has made sure that no one else will be 
able to use his deadly invention. 


GODZILLA vs. THE 
SMOG MONSTER A 
toxic waste monster 
rears its smoggy 
head and it's up to 
Godzilla to “Save 
the Earth”! 




savvy, they focused less on human loss than on 
property damage! You see Big G or his eiga 
buddies smash and bum whole cities, but you 
don't see people dying horrible deaths. After a 
great effect where a tall building collapses in on 
itself. Burr is trapped under 
some rubble. We know he'll 
live through it though, 
because the story's being told 
in flashback! 


Dr. Serizawa watches the 
destruction from his retreat on 
television. He borders on 
being a 'mad' scientist as he is 
obviously tortured by the 
responsibility of weapon he 
has invented. 


The Japanese Air Defense 
Force gives chase and drives 
Godzilla back into Tokyo Bay. 
The city is once more safe, but 
again, for how long? By day 
break, the wounded are still 
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By use of a radiation detector, the atomic 
monster is tracked by a ship full of all the main 
characters and the well-represented media. 
Ogata and Serizawa have an angry face off in the 
Japanese version and they both stoicly decide 


The water surface boils as Godzilla makes one 
last defiant roar before he sinks below again. His 
scales and flesh are stripped from his bones 
which themselves are soon atomized. 


Dr. Yamane, Emiko and Ogata 
are all filled with personal 
emotions as the pre-historic 
atomic menace, Godzilla, is 
over. . . and Raymond Burr is 
still watching off camera. 
Actually, this ending marked 
the beginning for Godzilla 
and his film career. The 
sequel, Gojira no Gyakushu 
(literally Godzilla's Counter- 
attack), was rushed out 
within a year and after Big G 
proved he had international 
appeal in the 1960s, a new film 
was realeased every year or so 
until the mid-70s. 


In America, Godzilla became 
a familiar figure on the movie 


and TV screen. The films appeal to many people 
for a variety of reasons. Animation fans may 
recognize familiar cartoon voices dubbing the 
imports. Most of them, like Paul (Boris Badenov) 
Frees, Marvin (Robby the Robot) Miller, Peter 
(Speed Racer) Fernandez and Keye (Kung Fu) 
Luke did several voices at a time in one scene! 
Instead of using Big G's trademark belches, Ted 
(Lurch of the i^dams Family) Cassidy did the 
voice of Godzilla in a short-lived Hanna-Barbera 
TV cartoon. The NBC network premiere of 
Godzilla vs. Megalon was hosted by John 
Belushi in a Godzilla suit. Big G even got his 
own Marvel comic book and had a toy tie-in 
with Mattel's Shogun Warrior toys. The 1980s 
saw an incredible surge in Godzilla mer- 
chandising. Most all of the kaiju eiga flicks are 
readily avilable on video and their images are 
on posters, toys, blow ups, T-shirts and 
books everywhere. Big G finally came out of 
retirement when he had a cameo in Pee Wee's 
Big Adventure, directed by Tim Burton. 

And then, in 1984, it ultimately happened. 
Original series producer Tomoy uki Tanaka and 
Toho released the new, improved retro-Gojira! 
It was sequel to the original Gojira and ignored 
all his monster pals from the past. Despite his 
former reputation as a public servant (i.e. 
thwarting aliens, giant robots, fellow monsters 
and world dominators) Tokyo '85 wasn't glad to 
see him. He was an angry lizard again! The 
Soviets and Amerikanskis were nuke-happy 
and wanted to blast out his radioactive gizard. 
Technology, in the form of the Super X armored 
vehicle, again wins and subdues Big G, but is 
itself thwarted by science gone awry when the 



Talk about a bridge over troubled waters! 



GODZILIA m. GIGAN 

Godzilla and (now) 
pal Angurus battle 
Ghidrah and Gigan, 
a creature with a 
buzzsaw built in his 
chest! 


GODZiUA vs. 

MEGALON Giant 
robot Jet Jaguar is 
the old boy's tag 
team partner in this 
one against a giant 
cockroach! Yechl 


GODZILLA vs. 


MECHAGODZILLA 

Those dang aliens 
are at it again and 
send a Big G robo- 
dupllcate, 
Mechagodzilla, to 
wreck G’s 
reputation! 


TERROR OF 
MECHAGODZILLA 

Mecha’zilla gets 
revved up again 
against the original 
In this last “good 
guy” Godzilla film. 



What do you bet that the historic Osaka temple in the background 
doesn't survive in GODZILLA RAIDS AGAIN? 



Soviets launch a nuclear missle. It bursts'high 
over Tokyo and the fallout revives Godzilla. The 
big lizard shreds Tokyo some more until he's 
basically pushed into an active volcano. For 
American audiences. New World released 
Godzilla: 85 with Raymond Burr framing 
sequence. History repeats itself! The first 
Godzilla was done before Burr's Perry Mason 
TV success and Godzilla: 85 was done before 
Burr's new Perry Mason TV movie success. 

So was that the end of Godzilla? No way! Last 
January saw the release of Godzilla vs. 
Biollante in Japan. Since New World Pictures 
went out of business, the film does not have an 
American distributor so the earliest we could 
see it here would be December 1990, or more 
likely. Summer 1991! Godzilla looks green and , 
mean as he battles a giant biological threat 
named Biollante. This new eiga kaiju has been 
cloned from various cells, including Godzilla's 
own! There are excellent state of the art effects 
with many night-time city battles. We are 
introduced to the new Super X2 and the Maser, 
a mobile laser cannon. 
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GODZILLA vs. 

BIOLLANTE A 

biological 
nightmare, one 
third of it cloned 
from Big G. is 
unleashed s^ainst 
the new, improved 
scary Godzilla! 


GODZILLA 19B5 After 
too long, he’s back 
and meaner than 
ever! A good film 
tainted by a corny 
American-added 
framing sequence 
with Burr. 


A new menace for the 90s: The 
biological threat of Biollante! 
Part plant, part Godzilla, all 
monster! 


any-? 


So this is goodbye note, 
You turn to leave me, 


So, until the latest entry gets shipped over here, 
we still have the other 16 Godzilla films on tape 
and TV. Godzilla's seen here on TV plugging 
White Castle burgers, Cheerios (how 'bout his 
own cereal. . . Big G's!) and Dark Horse comics 
is soon releasing an English manga adaption of 
Godzilla: 85. High tech Godzilla models are 
imported from Japan and availabe in certain 
hobby shops and comic stores. But Godzilla will 
never be far away for long. This sentiment was 
put to music during the closing credits of the 
1985 Gojira and says it best about Big G: 



Ow! Godzilla hits belotv the belt in KING KONG VS. 
GODZILLA. 


l watch you go. 

I don't want to cry. 

But the tears come freely, 

I miss you so. 

I'll be sad and lonely, too. 
Until we're back together again. 
Close my eyes and I'll think of you. 
Now and then, my friend! 

Goodbye now, Godzilla 
Goodbye now, Godzilla 
Until then. 

Take care now, Godzilla 
Take care noiv, Godzilla 
My old friend. 

Sayonara, 'till we meet again. 



CIRCULATION: ZERO! 
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Hard-core horror fans know how 
Sam Raimi, as a young talent from 
Detroit formed Rensissance Pictures 
with his pals to create the cult 
masterpiece EVIL DEAD. It really 
knocked out the audience in 1982 
and at 22 years old, Sam became a 
directorial sensation. Renaissance 
Pictures is still alive with offices at 
Universal Studios in Hollywood. 
After success with CRIMEWAVE 
and EVIL DEAD 2 and before he 
started EVIL DEAD 3, Sam directed 
his biggest budgeted film yet, 
DARKMAN! On the following 
pages, you will learn more about 
DARKMAN, EVIL DEAD 3, Sam’s 
love of baseball, gardening and sushi 
as well as his personal war against an 
army of termites! 




4n Interview with SAM RAIMI 

Exclusive MONSTER ATTACK! Interview by QUEIOU PARENTE 


MA!: What Kind of film is 
DARKMAN? 

SAM: It’s a comic book-style thriller. It’s 
also a kind of love story, a version of the 
tale Beauty and the Beast. It’s a very 
different than my other movies, more out 
of the horror kind of film. I hope the public 
will like it! 

MA!: What’s the concept behind it? 

SAM: I thought it would be interesting to 
change into anyone you wanted to be or 
look like. I’ve had this in mind for a long 
time, the idea of a man that could change 
his fece and become anyone he wants. That 
man became the Darkman! 

MA!: What’s the story like? 

SAM: It has elements of The Phantom of 
the Opera and The Hunchback of Notre 
Dame. It ’s a monster that you care about, 
hopefully. It’s not a monster that you’re 
afraid of. It’s a story of vengence and 
lost love. It’s a different thing for me, 
but there is also a lot of humor in this 
picture. It’s not to be taken completely 
seriously. It’s like a comic book. 


MA!: For the first time actor Bruce 
Campbell doesn’t star in your movie. 
Why? 

SAM: I knew that I’d be working with 
Bruce again on Evil Dead 3 and I had just 
worked with him on Evil Dead 2, so I 
wanted to work with somebody different. 
I thought the change was good. Liam 
Neeson, who plays the role of Dr. Payton 
Westlake, also known as the Darkman, 
was a pleasure to work with. He starred in 
Suspect, The Dead Pool and has some 
minor roles in Excalibur and The Bounty. 
He had the charm to believe he’s a likable 
handsome scientist, but he was also able 
to drop to a darker side when he became 
the Darkman. It was rough for him 
because he had to be in this makeup with 
5 or 6 hours of preperation every day. It 
was very difficult. 

MA!: Will DARKMAN be very colorful, 
like CRIMEWAVE? 

SAM: The movie starts in a world of light 
and brightness when the characters are 
happy and together until ruthless forces 
seperate them. That’s when the principal 
character becomes the lonely Darkman 


and at that point, the look of the picture 
changes and it becomes much darker! 

MA!: Are you doing a lot of camera 
movements as usual? 

SAM: No. I did have to change my style 
of shooting. I tried to keep my camera 
straight in Darkman, so the audience 
wouldn’t admire the shots but rather the 
characters. 

MA!: How many cameras did you use? 

SAM: For most of the scences, we’re just 
shooting with one camera, but when we’re 
filming a stunt scene or something that 
cannot be repeated again, we’re using two 
or three cameras. There’s a big stunt scene 
in which we used eight cameras, when the 
Darkman is dangling from a helicopter 
and the criminals are trying to shake 
him off. 

M A! : Did you work with a storyboard? 

SAM: Yes, I did work with a story- 
board that guided the entire action. 
Sometimes I followed it and sometimes 
I didn’t. 


QUELOU PARENTE is our globetrotting hregin correspondent. She has interviewed many of the horror film industry's titans for the French 
magazine BEMRE! She can often be found on movie locations during filming and was last seen attending a screening of GODZILLA VS. BIOLLANTE 
with her date, the TOXIC M/ENGER at the Cannes Film Festival. 
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MA!: Did you shoot all the movie in Los 
Angeles? 

SAM: Yes, Darkman was all shot on 
location in L.A. 

MA! : You worked with a non-union crew. 
Is that common in Hollywood? 

SAM: Yes, it is common to shoot with a 
non-union crew in Hollywood. Sometimes 
the unions stop your production, but 
this time they didn’t! I worked with a 
good crew. 


SAM RAMI ON 

Darkman is the story of a young scientist, 
pl^ed fey Liam Neeson, and his love, a young 
attorney pl^ed by Frances McDormand. He is 
a scientist vtorking on a liquid skin; a process 
to cure victims of burns and disfigurations. 
Criminals break into his laboratory trying to 
fmd documents that would incrimato diem, left 
there the scientist’s girlfriend. They steal the 
documents and bunt down the lab, mutilating 
the scientist and leaving him for dead. 

His girlfriend mourns for him, but he isn’t 
dead, he’s ali\« in a hospital. He’s feteen badly 
burned and has no identification. Because he 
would be in so much pain from the terrible 
bums, an operation is performed on him. The 
hospital has cut his spinal thalmic nerve and 
now he can no longer ^1 pain. He breaks out 
of the hospital and races back to the woman he 
loves. She believes he’s de^ and when she sees 
this hid«5us thing come at her she doesn’t even 
recogni 2 e him and shuns him. 

Now alone, his laboratory destrcyed and 
Ictoking like a freak, he vows vengence against 
diose that wrecked his life! In an old abandoi^ 
soap factory, he recreates his laboratory. Widi 
the use of his liquid skin he recreates his foce 
and wears it like a mask. This w^, he is able 
to carry on his relationship widi his attorney 
lover. At fust, she’s shocked to see him back 
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MA!: You were working with a large 
budget. Were you free to do what you 
wanted or did you encounter more 
pressure because of the bigger budget? 

SAM: There is more financial pressure but 
also more technical possibilities to explore 
with a larger budget than with my previous 
movies. 

MA!: Do you have problems in creating 
original scripts for Hollywood? 

SAM: Yes, because what the studio wants 


from the dead ami is terrifred, but he lies and 
says he just knocked unconcious by the 
explosion and didn’t know where he was. He 
doesn’t tell her he is badly scarred or that 
hideous thing before was him! His meetings 
with her are short as the liquid skin mask is only 
good for 99 minutes and after that it begins to 
deteriorate, revealing the terrible visage of the 
Darkman beneath! 

He uses his pcwer of creating these feces to 
impersonate members of the evil mob, 
infritrating their ranks disguised as different 
gangsters and dismantling them from within. 
Th^ find out who he’s disguised as and blow 
his brains out. . .but he has already switehed to 
another identity! There’s a lot of switcheroos 
like that in the story. 

The picture ends with Darkman destroying the 
criminal mcb and the giii finally realize he’s this 
hideous creatore. She tells him that she can still 
love him for the man that he is mside, not for 
what he looks like. At this point, the Darkman 
that he is no longer the same man he was 
insicfe. He had changed internally as he started 
toenjoy hiskilUng, sohemustbidherfereweU. 
Itiey go their sq>arate ways. She chases him, but 
he’s already {Hit on another mask. The last s<tene 
is her lool^g for him among the crowd, 
knowing that sontewherc, die Darionan walks. . . 


is a picture that will make money. What 
you want is to make the best picture 
possible and sometimes that’s not at all the 
same thing. There are problems, but in the 
end I think we can have a happy marriage. 

MA!: Are you afraid of the same 
‘final cut’ problems you had with 
CRIMEWAVE? 

SAM: Yes, I am afraid of that. But this is 
a different company I’m working with. 
They haven’t seen the movie yet (April 
1990). We’ll see what happens when they 
see it. 

MA!: What is your deal with Universal? 

SAM: I have an arrangement with them for 
the next three years. Anything that I write 
or want to produce, I have to offer them 
first. They have priority, but if they don’t 
want to make it, I’m free to make it 
elsewhere. 

MA!: What is Darkman Productions? 

SAM: It’s just a part of Renaissance 
Pictures. 

MA!: What have you been doing 
between EVIL DEAD 2 and 
DARKMAN? 

SAM: I’ve been mostly writing the script 
for Darkman. That took quite a long time. 

I wrote eleven drafts! I’ve been doing that 
and I’ve been writing with my brother Ivan 
on a robot story. My brother is also a 
screenwriter. He worked on Darkman. 
Also in the time between Evil Dead 2 and 
Darkman, I wrote a draft for Evil Dead 
3. Thai’s what I’m working at now. 

MA!: You also directed a video for Iggy 
Pop. How did you like it? 

SAM: I did two rock videos. One of the 
was Cold Metal with Iggy Pop. It is a very 

Gangster boss Larry Drake (from L.A. 
Law) tortures and mutilates Dr. Payton 
Westlake (Liam Neeson) transforming 
him into Darkman! 





A climactic explosion from DARKMAN. 


miss the old, cheap horror movies that 
played in theatres. I really do miss them. 


simple video, but it was very interesting. 
Iggy Pop is a very dynamic personality and 
there was a happy marriage between the 
way I like to make films and his 
performing style. He gives everything to 
the camera. I just wanted to try my hand 
on rock vidoes. I jumped back into the 
movies! 

MA!: You’re credited as Executive 
Producer of a female biker’s movie, 
EASY WHEELS. 

SAM: Originally my brother wrote a 
script called Women on Wheels and I 
helped him. The film company actually 
rewrote it so many times that I removed my 
name ’cause it no longer represented what 
I’d been working on. I really have nothing 
to do with that picture, but they sold it with 
my name to raise money. 

MA!: You acted in a Scott Spiegel movie 
THE INTRUDER. He also did THOU 
SHALL NOT KILL. 

SAM: Yep. Scott is my friend! 

MA!: Scott Spiegel and Robert Dyke 
(who did MOONTRAP with Bruce 
Campbell and W'alter STAR TREK 
Koening) are also from Detroit. Will 
theree be a new wave of filmmakers 
from the Detroit scene? 

SAM: I think so. Now I don’t really know 
’cause I’ve not been living there for the last 
three years. I do have contact with people 
from Detroit but I don’t know people there 
as much as I used to. But I’m sure there 
will be more young filmmakers coming 
from Detroit! 

MA!: Do you often go to the movies? 

SAM: I haven’t seen a lot of movies in the 
last year, but I love movies. I just haven’t 
enough time to, but when there’s a movie 
I really want to see, I make time to see it. 
I love going to the movies, I don’t really 
like them on video. Now low-budget 
movies are going directly to video and I 


MA!: Who are your favorite directors? 

SAM: Martin Scorcese, Joel and Ethan 
Coan (their new film is Miller’s Crossing 
and they did Raising Arizona and Blood 
Simple), Alfred Hitchcock and I’m a big 
fan of Fritz Lang who did Metropolis... a 
great picture! They are not particularly the 
type of pictures that I make, but they are 
my favorite directors. 

MA!: What’s the last great movie you 
saw? 

SAM!: Eyes Without A Face. It’s a 
French picture and I wanna get the French 
version. 

MA! : What’s a typical day for you? 

SAM!: A typical day is get up at 8 o’clock, 
have coffe, read the paper. Right now. I’m 
in the editing process, so around 9 o’clock 
I drive to the office in Hollywood and there 
I work with my optical FX man. We look 
at optical effects, talk about how they can 
be better and then I meet with the editor. 
He shows me some cuts he made, I give 
him my notes then I go work with, let’s say, 
the title designer. Then I might go get 
lunch and have a meeting with Universal 
about how they’re going to market 
Darkman. After lunch, I go back to the 
editing room, work on a particular reel, 
then I might talk to the musician who is 
doing the score. Somehow the day ends 
and I go grab a bite with a friend or make 
something at home. Then I start writing on 
my computer or maybe go to the movie or 
read and that’s usually it! I go to sleep 
early, around 10:30. Ijlon’t go out much 
’cause I usually write or work, but I like to 
go out! 

MA!: Some people say you are what you 
eat. What do you eat? 

SAM!: I have coffee in the morning. 
Sometimes I don’t have breakfast. 
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Movies are often storyboarded to 
map out action. Here, artist Pete 


Von Sholly illustrates Dr. 
Westlake’s transformation. 
Storyboards are kind of like 
comic stories. ATTENTION 
MOVIE PRODUCERS; 
MONSTERS ATTACK! is just 
full of comic “storyboards”! 
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Everyday I do exercise, take a long walk or 
jog. For lunch I eat sushi, lots of sushi! I 
like sushi a lot and Thai food. Then 
for dinner, whatever. . . hamburgers, 
salad, wine... 

MA!: What are your favorite activities 
outside of film? 

SAM: I play baseball. I like baseball, it’s 
a great game. I enjoy gardening. I like 
planting trees. I think it’s good for the 
environment and it’s good for me. I read 
popular novels by Stephen King, Tom 
Clancy and war novels. James M. Cain is 
a great writer and I like some 
autobiographies to add a little reality to my 
reading. I also like comic books. I used to 
collect Superman, Batman and all the 
Marvel comic books. I’m a big Spider- 
Man fan , too and one of my favorite comic 
books is the Shadow. Recently I’ve been 
getting some interesting French comic like 
Aqua Bleu, about a water planet. There’s 
a comic book company called Dark Horse 
that’s starting to print some of the French 
comics in America. Also I’ve been 
working on doing an Evil Dead comic 
book. We’ll see how that goes. 

MA!: Do you have any pets? 

SAM: I have termites, but they’re not 
really my pets. I’m at war with the 
termites! I like animals, but I travel so 
much I couldn’t take care of them 
responsibly. I had some sea horses in my 
aquarium. 

MA!: Now tell us about EVIL DEAD 3. 
Do you know what the budget will be? 

SAM: Not yet, but it’ll be somewhere 
between Evil Dead 2 and Darkman ($5 to 
$10 million). Dino De Laurentis will 
produce it an an individual and not for his 
company DEG. 

MA!: What kind of person is Dino De 
Laurentis? 

SAM: He is a great guy, you know. Dino 
De Laurentis is one of the last great 
individuals in the movie business. There’s 
a lot of power and charm in his personality, 
a man of action!! Unlike the studios, he can 
give you a solid yes or no about making a 
movie. That’s something I appreciate. 

MA! : “A man of courage is transported 
700 years back into the past to battle an 
army of the dead!” Can you tell us more 
about the story of EVIL DEAD 3? 

SAM: I’m rewriting it now, so I can’t say, 
but basically it will star Bruce Campbell 
and again he will be battling for his life 
against the forces of the supernatural! Like 
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in the previous movies, the movements of 
the camera will simulate the wild forces of 
the supernatural! 

MA!: You have problems before with 
people offened by EVIL DEAD. What’s 
your position now concerning EVIL 
DEAD 3? 


MA!: What kinds of movies would you 
like to shoot in the future? 

SAM: I think I’d like to shoot a movie in 
the Antarctic. I love Jack London’s writing. 
It’d make a great movie! Defmately, I’d like 
to make a big adventure film, a movie on 
ice! 


SAM: The truth is I like to shock people 
with horror movies. I think that’s why they 
come to see him! I’d really like to shock the 
audience with Evil Dead 3! Sometimes 
films go too far. It’s no longer shocking, 
just offensive. There’s a thin line between 
being entertaining and not upsetting. 

MA!: When do you start shooting EVIL 
DEAD 3 

SAM: We’re trying to figure that out right 
now. I think we’ll probably start pre- 
production in August and maybe start 
shooting in October 1990. 

MA!: Where are you going to shoot? 


MA!: Any last things you’d like to say? 

SAM!: I want to tell young filmmakers to 
keep making pictures and keep reading to 
get a good background in literature, 
because it will help eventually. Anyone can 
make movies professionally. Just learn the 
craft, get out there and don’t give up. I 
know there’s an incredible amount of 
talented young filmmakers out there who 
are ready to burst on the scene. And to the 
people who are watching my movies, I 
hope they enjoy ’em and I hope they feel 
they get their money’s worth. I did 
everything I could to entertain them and 
I’ve hoped I’ve succeeded! Thank you! 


SAM: We don’t have the locations yet, but 
it sounds like we’ll have to shoot in Europe 
for some castles, but I don’t know where; 
France, Spain, maybe England! 


MA!: Who will the Special Effects crew? 


SAM: I don’t know. I guess a lot of the 
people who worked on Evil Dead 2. 
I’ll ask Mark Shostrom if he wants to 
be involved. 


MA!: Do you think if you were 22 years 
old today, you’d do EVIL DEAD as you 
did eight years ago? 


SAM: I’d probably make it for video if I 
were starting out. If I knew my movie 
wouldn’t play in theatres, I’d probably 
make a different kind of picture. 
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